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1) Is The Crux a Western? How does it accept or revise the generic conventions of the Western? As a genre, Westerns are associated with violence and individualism. In what way is Gilman rewriting the Western? What violence is perpetrated in her version of the West?

2) “Go west, young man,” said Daniel Webster. Are the women in The Crux really so unconventional in going West? Are they fleeing toward opportunity or away from a “New England in decline”? To what extent do they fulfill conventional roles even in wide open spaces? To what extent do they carry out the “taming” of the Wild West?

3) What are we to make of the fact that Gilman herself had gone west in the 1890s to escape both marriage and domesticity, yet in The Crux she advises women to go there to marry and make their homes on the range?  

4) Critics including Jennifer Tuttle and Barbara Will have discussed “the west cure” as an alternative to the “rest cure” that gave Gilman so much trouble.  S. Weir Mitchell himself prescribed the west cure for such male patients as Owen Wister, reserving the rest cure for his female patients primarily. Could Vivian Lane be taking the road not taken by the narrator of “The Yellow Wall-Paper”? Can we say that The Crux provides an antidote to whatever ails the unnamed narrator of that story?

5) Gilman explicitly advertised The Crux as (a novel along eugenic lines.(  The novel has been read as a vexed commentary on racial purification through marriage and as a polemical woman(s western promoting the reestablishment of white supremacy on the frontier.  Why does Gilman locate this fantasy in the west? What does this say about the east coast as she saw it?

6) Given Gilman’s eugenicist and xenophobic views, what should we make of the fact that the diseased and degenerate in The Crux are predominantly white-skinned?

7) Designed to provide (the PROPER SEX-GUIDANCE OF YOUNG PEOPLE, The Crux represents Gilman’s literary contribution to the Social Purity movement. She was particularly incensed by the “medical secret,” which led doctor’s to put patient confidentiality above the health of future spouses. How does her belief that women must play an active role in ensuring the health of future generations coalesce with or contradict her simultaneous belief that “all women ought to be mothers,” and how do we reconcile such beliefs with her own maternal difficulties?

8) Given Gilman’s paeans to work, what do we make of the fact that the novel’s most service-oriented workers, the two doctors and Vivian herself, are motivated more by a desire to sublimate personal sorrow than they are by a formative commitment to human progress? 

9) Is Gilman protesting too much when she scripts a plethora of heterosexual matches at the story’s end? What about the story’s homoerotic elements? What about Adela St. Cloud? 

