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1) Does the serial nature of Benigna Machiavelli enhance or obstruct its flow? Does the novel cohere as a narrative, or is it too episodic?

2) The name of the book and heroine translates as “good villain.” Why does Gilman retain the category “villain”? What’s villainous about Benigna? Are there any bad villains in the novel?

3) Gilman affords her heroine a significant amount of agency at a time when generally pessimistic views of human nature were being purveyed by both literary naturalists and modernists. Does this help to explain this novel’s obscurity, and if not, what does?

4) To what extent is Benigna Machiavelli a revision of the sentimental novel, with an active and smart heroine rather than a passive and vacuous one? Does her simultaneous reliance upon and reinterpretation of sentimental conventions also explain her use of stereotypes here?

5) For a novel in the comedic vein, Benigna Machiavelli presents a rather dark portrait of the home and family. How do we account for this?

6) In its didacticism, Benigna Machiavelli is far more typical of Gilman’s literary output than the story she is most famous for, “The Yellow Wall-Paper.” How does this knowledge of Gilman as a primarily didactic novelist change our understanding of her importance as a writer and/or imperil her place in the canon? 

7) Gilman returns to the first person here, perhaps her favorite voice. The vivacity of the narratorial voice and its ability to carry the story along suggests that, in literature, at least, individualism stood Gilman in good stead. How do we reconcile her reliance on the first person in her stories and her embrace of collectivity in her reform work?

8) Although “The Yellow Wall-Paper” is frequently read as a semi-autobiographical work, might Benigna Machiavelli serve as a better candidate for the label roman á clef? 

