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1. Overview 

My two-month research stay at The Poetry Project at St. Mark’s Church in New York 

City, generously funded by the EAAS Postgraduate Travel Grant, has been an 

extraordinarily enriching and formative experience. The opportunity to immerse myself 

in one of the most vibrant centers of socially engaged experimental poetry allowed me to 

directly engage with the artistic communities and archival resources that inform my work. 

This stay not only advanced my academic research but also expanded my professional 

network, led to new publishing opportunities, and deepened my understanding of 

contemporary poetic practices in the U.S. My original proposal focused on exploring the 

intersection of experimental form and political engagement, with a special emphasis on 

the living and archival legacy of Bernadette Mayer. I am pleased to report that this goal 

was not only met but greatly expanded upon. 

 

2. Activities at the Host Institution 

As an independent researcher at The Poetry Project, I actively participated in the 

intellectual and cultural life of the organization. My involvement included: 

 



Regular attendance at readings and events featuring prominent experimental and 

politically engaged poets. Highlights include readings by: Anselm Berrigan, known for 

his fractured syntax and generative relation to the New York School tradition; Cedar Sigo, 

a queer poet of Suquamish descent whose lyrical modes engage with indigeneity and 

literary lineage; Juliana Spahr, whose work combines ecological consciousness with 

procedural and conceptual approaches to lyric form; and Sol Cabrini, an emerging voice 

whose multilingual poetry and intermedia practice blur boundaries between art forms. 

Most notably, the reading by Mohammed El-Kurd constituted one of the key events of 

the season. El‑Kurd, a Palestinian poet, journalist, and internationally recognized activist, 

presented work that powerfully interlaces lyric intensity with anticolonial critique. His 

reading centered on the politics of dispossession, the poetics of witness, and the 

imaginative force of Palestinian futurity. I assisted in the preparation and coordination of 

this event at the Poetry Project, which offered a vital perspective within the fall program 

Through these encounters, I was able to witness firsthand how experimental poets 

continue to use formal innovation as a vehicle for social critique, community formation, 

and resistance; precisely the intersection my research seeks to document and theorize. 

In addition to public events, I was granted access to the Poetry Project archives, where 

I worked closely with staff to assist in the labeling and organization of audio material. 

While this task might seem routine, it offered an extraordinary opportunity to listen to 

historical recordings of influential poets, including Ted Berrigan, Alice Notley, Joshua 

Clover, and others whose voices now survive primarily through these materials. The 

experience underscored the importance of sound, orality, and performance in the 

preservation of poetic culture. 

 

3. Beyond the Project: Community Engagement and Fieldwork 



My stay at the Poetry Project also facilitated valuable personal and professional 

connections. Notably, I was introduced to Philip Good, poet and widower of Bernadette 

Mayer, and to several of her close friends and collaborators. These conversations were 

not only personally meaningful but also instrumental in deciphering the cryptic and 

referential nature of Mayer’s work. Particularly, her Sonnets, a foundational book for my 

current research and translation project. 

I also attended and participated in literary events at several alternative venues in New 

York City, such as The Lofty Pigeon, Giorno Poetry System, Bowery Poetry, and The 

Torn Page, where I had the opportunity to share my Spanish translations of Mayer’s work. 

At one of these readings, the English versions were performed by Lee Ann Brown, a key 

figure in experimental publishing and a long-time advocate of Mayer’s oeuvre. I was also 

present at Roque Raquel Salas Rivera’s reading at NYU, where he presented his latest 

book. As a poet I have previously worked with and written about, this event offered a 

valuable moment of scholarly and personal continuity. As a matter of fact, our 

conversations resulted in an offer, which I accepted, to write the prologue to the first 

Spanish edition of the tertiary, which will come out in 2026. 

Throughout my stay, I also benefited from the New York Public Library system, 

gaining access to materials (books, chapbooks, archival zines) that would be difficult or 

impossible to consult from Spain. This access strengthened the bibliographic foundation 

of my research and enriched the theoretical framework of my dissertation. 

 

4. Outcomes and Impact 

The impact of this research stay has been immediate and substantial. While my time 

in New York has mostly been focused on networking, and archival and field research, I 

am currently developing ideas for future writing projects. In particular, I am considering 



an article on Vincent Toro’s Hivestruck, which I read during my stay and aligns closely 

with my recent theorizations on the importance of speculative poetry—especially sci-fi 

and Latinx futurisms—as developed in a book chapter accepted for publication and 

finalized during my stay in New York.  

Perhaps the most important and exciting outcome of this stay, I have also finalized an 

agreement to publish my translation of Bernadette Mayer’s Sonnets with a Spanish 

independent press in 2026, extending the cultural reach of this major work. Furthermore, 

I made initial contact with Anselm Berrigan regarding a possible Spanish edition of his 

poetry; his openness and encouragement were very motivating, and we agreed to continue 

the conversation by email. 

On the whole, I have developed a deeper, more embodied understanding of the 

contemporary North American poetry landscape, which is an experience that will 

continue to shape my scholarly and creative work for years to come. 

 

5. Conclusion 

I am deeply grateful to the European Association for American Studies for supporting 

this research stay. The grant has allowed me to experience, in a direct and profound way, 

the dynamic poetic communities and archival legacies that I have studied from afar for 

many years. This experience has not only expanded my academic capabilities but also 

reaffirmed the intellectual, ethical, and creative stakes of my work. 

 

Thank you for your generous support and for enabling this unforgettable opportunity. 

 

Martín Praga 

New York City, November 2025 


